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Abstract 
 Graphic design has been defined as an artistic discipline that is mainly used for visual 

communication. At its widest definitions it therefore includes the whole history of art. India 

has always had an incredible history of graphic design, from advertising signs on the walls of 

the smallest villages, to the hand-painted movies posters in the cities. The world of symbols 

and designing can never be thought of in totality without a mention of  few of famous graphic 

designers of  India who have created a niche for themself and played with typography and 

letters in their own creative manners. This research paper focuses and throw light on the 

works few great Indian graphic designers a generation of global talent representing different 

cultures and diverse influences, but still revelling in their Indian roots. 
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Introduction 

 While a painter or sculptor is known for its work, a graphic designer, the creative 

genius behind logos and other designs remains unknown. Graphic design has been defined as 

an artistic discipline that is mainly used for visual communication. Graphic design arranges 

information visually, utilizing typography and illustrations in such a way that it successfully 

projects the concept to visual appearance. At its widest definitions it therefore includes the 

whole history of art.         

 Hundreds of graphic designs of animals by the primitive people in form of cave or 

rock paintings in all parts of world show that graphics have a very long history which is hared 

among humanity. Examples of the effective use of pictorial art in the propagation and 

popularization of religion can be found in the art treasures of Sanchi, Ajanta, and Amarvati.  

 Graphic design is a vital component of every culture and period in human history.. 

Designing skill has been practiced in diverse forms, adjacent with human evolution, with 

reference to ancient manuscripts found in China, Egypt, India and Greece, but it starts 

bounding from 15th century with the development and growth of printing and publication, to 

19th century’s industrially revolution in west. 
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 In Indian art one finds a large number of symbols occupying pre-prominent position 

from the time of the Harappan culture.  In India the discovery of rock, Harappan , folk, tribal 

and other local arts and their symbols and patterns are the 20th century phenomenon in the 

wake of the national consciousness which was generated against the imposition of British 

concepts of arts on Indian artists.  

History of Graphic Design 

 India has always had an incredible history of graphic design, from advertising signs 

on the walls of the smallest villages, to the hand-painted movies posters in the cities. In the 

modern industry of graphic design, it can be difficult to establish a name brand. However, 

there are some Graphic designers around the world that have managed to cut through the 

competition and have gained some prestige. Their list of clients, inspiring portfolio of work, 

eminence in local and international markets have made great graphic designers and artists. 

The world of symbols and designing can never be thought of in totality without a mention of  

few of famous graphic designers of  India who have created a niche for themself and played 

with typography and letters in their own creative manners. Let’s have a look on six of  these 

Indian graphic designers  a generation of global talent representing different cultures and 

diverse influences, but still revelling in their Indian roots. 

 A logo is a sign, symbol, trademark or badge which conveys the identity or ownership 

of a product, company, campaign or concept in as memorable a way as possible. A logo can 

be used in many different forms, sizes and contexts. For example, the logo for a hotel could 

be printed on a letterhead or menu, embroidered onto a napkin or jacket, embossed on metal 

cutlery or illuminated as a huge neon sign on the side of the building. 

 A logo should be simple so that it retains its clarity of design in different contexts. If it 

is too complicated, its details may be lost when it is reduced in scale. Also, a simple logo 

design is faster to read, easier to remember and consequently more instantly identifiable. A 

logo should convey an immediate and memorable identity and must connect with its target 

audience in a positive manner. Logos have been around in one form or another for several 

thousand years. The Ancient Egyptians are known to have branded domestic animals with 

hieroglyphs to mark their ownership. The Ancient Romans and Greeks marked their pottery 

to identify the manufacturer. The great faiths of the world have all adopted symbols for ease 

of recognition. 
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Pioneer Work in India 

Manu Desai was born in Vesma, Gujarat, India in 1919. He studied at the Pratt 

Institute, New York, USA around the late 40's. After his return to India, he worked with 

advertising agencies as an artist and as an art director. Although, Manu Desai was influenced 

by American and British designers, he carried out research in traditional arts in India. He 

firmly believed that in India, design should reflect the Indian ethos and Indian sensibility. He 

wrote and published the following books: - Alphabet Book , 1966 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

- 

Indian Folk Art ABC, 1974, Krishnaleela, 1974 

PlateNo. 2 -  Works 2 -Childrens Book Illustrations- krishanaleela 

 

 

 

PlateNo. 1 - Manu Desai-Graphic artist 
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Professor Dashrath Patel,(1927-2010) a great visionary in the field of Design. He was 

awarded Padma Bhushan in 2011 and Padma Shri in 1980 by the Government of India for his 

contribution in design and design education. He was a visionary instrumental in shaping the 

vision of design education at the National Institute of Design (NID), Ahmedabad. His 

remarkable contributions to design is now very much  part of the history of design in India. 

 

 

 

  PLATE NO. 3 - PROF DASHRATH PATEL- GRAPHIC ARTIST, PAINTER, 
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 He was a painter, a ceramist, a graphic designer, an expert in industrial and exhibition 

design. In his early career days, he was contemporary of Tyeb Mehta, M.F. Hussain and V. S. 

Gaitonde who were together in the 1950s in Bhulabhai Desai Institute, Mumbai, and often 

displayed alongside them. Later Henri Cartier-Bresson introduced him to photography, after 

visiting his exhibition at the Galerie Barbizon, Paris. He continued at the post of secretary of 

the National Institute of Design, Ahmedabad for its first 20 years. He also established the 

ceramics department at the NID.  

 

 

 

 

Binoy Kumar Sarkar (1938 - 2011) Benoy Sarkar was born in Calcutta in 1938. He 

did his Bachelors and Masters studies (BFA nad MFA) at the Yale University in the USA. He 

learnt from masters like Paul Rand and Alvin Eisenmann who taught at the Yale University. 

He taught and worked at the National Institute of Design, Ahmedabad for many years and 

later shifted to Delhi and was with the Handicrafts and Handloom Export Corporation of 

India.-He designed many memorable logos and identity programs for corporations and 

institutions - such as the Electronic Corporation of India, the Indian Airlines, Delhi Transport 

Corporation, Airports Authority of India, Trade Fair Authority of India and many others.  

 

 

 

 

 

Plate  No- 4-A. Ceramic Design  B. Paintings ,C- Photography 
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Benoy Sarkar left a noticeable mark in the arena of graphic design in India. He 

designed numerous logos of companies that are an expression of simplicity with elegance. 

His contribution towards corporate communications has much to be appreciated and are 

examples of good effective design. He designed many of the iconic logos of corporations that 

are an expression of simplicity with elegant representation of the meaning of the organisation. 

 

 
Plate  No- 5-Binoy Kumar Sarkar -graphic designer with his designed logos. 

 

Professor R K Joshi Designer, Artist, Teacher, Calligrapher and Poet passionaltely 

contributed a life time of work towards Indian typography and type designHe was involved in 

multi-lingual communication activities as part of the Indian advertising industry for almost 30 

years. 

He was an academic type designer and calligrapher. He designed the main Indian 

fonts used in Microsoft Windows. He studied at Sir J.J. Institute of Applied Art, Mumbai.  He 

created some spectacular logos. He designed several advertisements using Indian calligraphy, 

designed exclusive menus and stationery. He started the concept of multilingual ad 

campaigns in India, so that the concept can reach to maximum states.  
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Sudarshan Dheer was born in Punjab in the year 1937-2017. He achieved govt. 

diploma in fine arts-painting, and graphic design. Sudarshan Dheer is the grand master of 

Corporate Communication in India having contributed to ths discipline for over 50 years. 

Many of the very well establised corporates have their identity designed by him. Dheer, who 

worked with ad agencies like National Advertising and MCM for about two decades, quit 

advertising to start his own design studio, Graphic Communication Concepts in 1974. 

 

 

 His biggest break, he recalls, was winning the HP logo design job. The logo is a circle 

within which oil spouts from the bottom and spreads to the sides. The circle represents the 

distribution of oil evenly across the country. Dheer has published and edited a book named 

“Symbols, Logos, and Trademarks: 1500 Outstanding Designs from India’. 

 Narendra Srivastava(1931-2015) is a renowned graphic designer, eminent artist, and 

art educationist, born in 1931 in Delhi.  In 1947 he joined College of Arts in Delhi, which 

was a polytechnic in those days. He went to Paris in 1967 on a French Scholarship in 

Typography- the first ever awarded for this subject by any government, . A man who has not 

only designed the famed Pierre Cardin ‘PC’ symbol but who was also invited to design a 

plate for Rosenthal porcelain works, closer home, the prestigious Asia 72 symbol and NDMC 

logo are some of his greatest achievements. Over the years he had participated in numerous 

PlateNo. 7,8-Calligraphy - logo of punjab national bank  and  Calligraphy- experiments 

PlateNo.9,10.Sudarshan Dheer and -Hindustan petroleum 
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international and national, festivals and exhibitions and had several one man shows, both 

abroad and in India. He was also awarded the Sahitya Kala Parishad Samman in 1993.  

His graphic skills have carried him places, most of them internationally. Narendra, on his 

part, has made great contributions to the development of Devangri. He worked on the 

Devanagri script, he painted, he designed and that’s how he lived. He is the first and the 

unsurpassed Indian artist to have matched the Europeans in the field of graphic art. It is he 

who has given Devanagri script its due place and recognition internationally with his 

rendition of Devanagri script as an art and used it in fashion also for the first time.   

Among other famous Indian graphic designer, his contribution in the field of logos and 

symbols cannot ignore, for luckily having Indian and international symbols at his credit.  

 In his symbols, there is simplicity, brutality, stark, bold, beautiful and uncomplicated 

without any ornamentation or decoration which makes it weak. The most important quality of 

a logo is to be remembered in time and because of simplicity it is easier to remember. This 

can be seen in his all logo designs and even in his paintings. 

The Asia-72 symbol which depicted an open palm is based on an inspiration drawn 

from Gautama Buddha’s ‘Abhnaya Mudra’(Fearlessness) (Pl-3). The palm signifying peace, 

prosperity and also blessing for all. The insignia of Asia-72 is in itself a great work of art, one 

of Narendra’s remarkable contributions and it has the simplicity and power to be remaining 

forever in the memory of the peoples. He had tried to combine traditional themes in the realm 

of modern concept.  

 
Plate No. 11Narendra srivastava- graphic artist, painter 
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 All of his symbols have a hidden meaning and message or philosophy behind them as 

they are derived from the tradition which sets his designs stands apart from others, as they are 

highly imaginative, creative because the way he uses the letters in the image which can be 

seen in the symbol designs of PC, Asia-72 and many others. And at the same time they 

communicate beautifully and represent the philosophy of its organization or the product. 

 However what makes his style of paintings so unique, different and attractive is the 

fact that the main elements of his designs are derived from the Devanagri scripts and its 

improvised forms. He had made a great contribution to the development of Devanagri script. 

In every composition one could see the celebration of letters, as it revolves around the 

manifestations of Devanagri letters. The word is twisted or duplicated, repetitive, eliminated 

or added, rearranges as itself to form a new verse or splits into many to give newer meaning. 

 In my observation, Narendra Srivastava is one of the most gifted and talented artist in 

the contemporary art scene, who has made innumerable contributions towards growth and 

development of Indian contemporary art by usage of very different creative forms out of 

Devanagri scripts. He was one of first and foremost artist to explore and use it as focal theme 

of his creative works. Though in past a few artists have experimented with scripts and that to 

not as the focal theme. He was first to explore the possibilities and dimensions of Devanagri 

scripts in a through, research and scientific manner. The depth of his understanding and 

research along with his passionate association with Devanagri scripts is amply exhibited in all 

his works. Though his styles of paintings have glimpses of European art influence, his 

paintings are truly a treasure trove of Indian ethos and are truly Indian in content. In spite of 

the content and character being Indian, his paintings have a truly international appeal and 

very much ahead of their times. His art is uniquely both contemporary and Indian in essence.  

Each of these graphic artists have played an very important role in the development of Indian 

graphic design and constantly strives for growth and all of these works are the outcome of 

their experience of their life.  
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