
JOURNAL OF INTERNATIONAL ACADEMIC RESEARCH FOR MULTIDISCIPLINARY 
Impact Factor 3.114, ISSN: 2320-5083, Volume 5, Issue 3, April 2017 

 

65 
www.jiarm.com 

INEVITABILITY OF INTERTEXTUALITY AMONG LITERARY CREATIONS 
 

DOMINADOR L. PAGLIAWAN, DA LITCOM* 
 

*Leyte Normal University, Philippines 
 
Abstract 

Literary pieces had been penned by numerous authors from various places, cultures, 

and periods in history. Yet products as they are of diverse human experiences and ideas, they 

always tend to share points of resemblance. No matter where a text comes from and 

regardless of genre, its theme, style, and other literary devices would always appear 

interwoven with other texts though the authors never got the chance to compare their works. 

Employing a close reading analysis, this paper scrutinized certain texts to find out their points 

of interrelatedness. From these verbal data, intertextuality surfaced as extant and embedded, 

in fact unavoidable, among literary creations. Results of this study could be useful for literary 

appreciation, for establishing connections and relationships among literary texts, and for 

interpreting various genres for pedagogic ends.  
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Introduction 
              Writers throughout the ages and from various places have always echoed ideas of 

other people. Consciously done or otherwise, intentional or not, this sort of “copying” is 

mistaken for plagiarism (Ivanic, 1998) for often not citing identified sources. This is evident 

among existing works everywhere. It seems as if they share many things in common. Or, to 

some extent, they are interdependent.  

 Despite the authors’ pursuit for originality, their works interweave with those of 

others for various reasons (Fitzsimmons, 2013). No text, regardless of genre, authorship, and 

identity exists in isolation. It is much akin to the saying, “no man is an island.” It has 

obviously become a trend among writers. And for sure, it has invited people’s attention, 

particularly those of critics and scholars. 

 Surely, it is a big problem when a work’s claim to originality is impaired, made 

questionable, and at risk of rejection. What really is going on in the field of creative writing? 

Is this echoing of other writers’ ideas, styles, and experiences a coincidence? Can it be 

avoided? Answers to all this largely explain the reason for this research. 

 

 



JOURNAL OF INTERNATIONAL ACADEMIC RESEARCH FOR MULTIDISCIPLINARY 
Impact Factor 3.114, ISSN: 2320-5083, Volume 5, Issue 3, April 2017 

 

66 
www.jiarm.com 

Theoretical Background 

 This study is partly anchored on Ferdinand de Saussure's semiotics, particularly on his 

study of how signs derive their meaning within the structure of a text; and on Bakhtin’s 

dialogism which suggests that there is a continual dialogue among works of literature and 

authors. Above all, it considers Kristeva’s (1980) notion of intertextuality as replacing 

"intersubjectivity," that transfer of meaning is not direct from writer to reader but is instead 

detoured through, or filtered by, "codes" imparted by other texts to the writer and reader. 

Such view of literature, as shown by Roland Barthes, supports the idea that a text’s meaning  

does not rest on the text, but is determined by the reader in relation to the complex 

interweaving of texts invoked in the reading act. 

 This inquiry further drew support from Mimetic theory, which regards literature as an 

act of imitation or representation (Gebauer, Gunter, &Wulf, 1992). In the process of 

borrowing ideas, it’s not only the numerous existing texts that provide the resource; reality 

also serves as a great provider. In fact, experiences revealed in literature are accordingly 

drawn from reality, making literature a replica of reality. This process of imitation, or 

borrowing, is the same process that applies to intertextuality, though the “imitation” that 

occurs in the latter tends to zero in on texts rather than on real life.  

 Having to do with this research as well is the Formalistic Critical Theory. This is the 

theory that deals more with literary texts. Since texts are primarily involved here, the 

inclusion of said theory in laying the foundation for this study was imperative. Together, 

these literary theories concretize the base on which evidences of intertextuality take root. 

The problem 

 This study investigates the inevitability of intertextuality among literary creations. 

Specifically, it tries to answer the following queries: 

 1.  How does intertextuality manifest in poetry? 

 2.  To what extent is intertextuality embedded in fictional narratives? 

 3.  How do critical write-backs show the prevalence of intertextuality? 

 4.  Why can’t writers do away with intertextuality? 

 This study expects to contribute insights on problematic issues such as originality, 

plagiarism, borrowing, and the like which, for ages since the invention of writing, had been 

quite extant. Some people such as literary critics, writers, teachers, and students may find this 

study useful as they seek to understand the concepts behind echoing voices among literary 

texts. 
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Literature Review 

 In general, poets, critics, writers, and even readers are agreeable that in the field of 

creative writing, echoing of certain elements of other texts in newly written works is 

commonplace. Such trend is brought about by such matters as archetypes, influences, 

allusions, and sources. Because of these, recreating ideas in writing has become something 

that writers cannot avoid, though a writer would try to live and write in isolation. The fact 

that writers belong to the same breed called human species puts them in a sphere where they 

think, feel, and behave similarly, and would have almost the same ideas when the latter are 

penned.  

 According to French critic Julia Kristeva (1980), texts are built upon quotations and 

that a text is but an absorption, or transformation, of other texts. This is tantamount to saying 

that all texts, in general, are interrelated, just like bricks that had been built into a massive 

wall. They, too, are interdependent. T. S. Eliot was harsher in putting it. By blatantly 

disclosing what really goes on particularly in poetry writing, he said that minor poets borrow; 

major poets steal. Such “theft” is indeed reflected even in his, The Waste Land (1971). Of 

course T. S. Eliot may have just been sarcastic in saying so, or even joking, but the fact that 

he did it himself reflecting other people’s works in his own is proof enough that 

intertextuality does prevail. 

According to Share (2006), intertextuality entails a considerable amount of ethical 

complexity. It is, by definition, an intentional use of other people’s work sans proper citation, 

hence akin to plagiarism, or the act of imitating the ideas and words of another author without 

the latter’s consent. To some extent, a writer uses a part of another writer’s text and changes 

its idea in another context (Jabri, 2004), thus enhancing their own meaning. This assigns 

intertextuality to somehow creating new ideas.  

 In his master’s thesis entitled Rizalian Characters in F. Sionil Jose’s Novels (1997), 

the researcher himself conducted a comparative study between the selected characters of Jose 

Rizal’s novels and those of F. Sionil Jose. This he did, aware of the fact that Jose, who claims 

to have been influenced by Rizal into writing his own novels, had recreated some of the 

hero’s characters, called by different names but are playing almost exactly the same roles that 

Rizal’s characters had.  

 This study, as far as the researcher is concerned, had captured glaring proofs attesting 

to the existence of intertextuality. In the case of F. Sionil Jose, his share of this writing 

phenomenon was more on borrowing, or recreating characters previously developed by 
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another writer. In the process, however, Jose may not have been aware that, to recreate a 

character, he as writer should also recreate a social context for that character that is likewise 

akin to the one the previous writer had developed. This is what Jose had ended up doing, 

thereby recreating as well, and quite inevitably, other societal elements in Rizal’s novels.   

 In the study of Palagar (2006) concerning the Effects of Electronic Message Board-

AssitedMetagonitive Conference on the Writing Performance of Second Year BEED-BSED 

Students of LNU where two groups of students were exposed to the same writing lessons, one 

of which being exposed to electronic message board (a computer program), it was found out 

that despite their exposure to different learning strategies, their writing outputs still showed 

similarities in terms of content, organization, and vocabulary.  

 This suggests that, if given the task of writing literary pieces right after those 

exposures, they all would come up with similar outputs that would result in inadvertent 

juxtaposition and echoing of same ideas which, in broader sense, is intertextuality in 

action.This exemplifies the idea that in borrowing bits of thoughts from other writers, it could 

either be intentional or not, depending on the author’s discretion.  

 Among Filipino writers, intertextuality is indeed a common and unavoidable 

experience as linguistic borrowings from English into the various vernaculars are too 

rampant, occurring in phonological, morphological, and semantic levels. This is what 

Morelos (1996) had found out in his study on The Linguistic Motivations and Mechanisms in 

the Assimilation of English Loanwords in the Modern Cebuano-Bisayan Language. These 

“borrowing” from English and from texts written in it show a great deal in vernacular 

writings though they undergo transformations like changes in spelling and pronunciation.  

 When intertextuality creates interrelationship among texts, related understanding 

between and among these works is generated (“Intertextuality”, 2015). Intertextual figures 

then like translation, quotation, and allusion, to name a few, eventually come into play. 

Readers are influenced by these references, which add layers of depth to texts, depending on 

the former’s prior knowledge. They make intertextuality a discourse strategy that writers 

could use, exemplified by an author’s borrowing and transforming of a prior text. 

 In employing intertextuality among creative works, a writer need not cite references 

or use quotation marks as is done for direct quotes. Though readers could mistake it for 

plagiarism, intertextuality, as common knowledge has it, is not always intentional and is then 

used inadvertently. Moreover, it could mean many things to users, such as using it for style in 

talking on allusion (Irwin, 2004). This is supported by the fact that intertextual relationship, 
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according to Fitzsimmons (2013), comes either as accidental, optional, or obligatory, 

depending on the writer’s intention and the reference’s importance.  As for Miola (2004), 

distinction between said types and difference between categories are manipulated in ways 

that let them exist in the same text. 

 When, deliberately, a writer invokes association or comparison between texts, 

obligatory intertextual relationship occurs. Prior to fully comprehending the hypertext, this 

type of intertextuality relies on the reading and, of course, understanding of the prior hypotext 

(Jacobmeyer, 1998). By understanding Hamlet as the hypotext, for instance, a reader would 

find it easy to grasp characterization and context in Tom Stoppard’s Rosencrantz and 

Guildenstern are Dead, the reason being that some of the latter’s characters and scenes are 

featured in Shakespeare’s Hamlet albeit in another perspective.  

 Reading of the hypotext may not always be necessary to understand the hypertext. 

This intertextual relation that makes light of the former is what they call optional 

intertextuality. Accordingly, yes, connection of a single phrase to numerous texts may be 

found (Ivanic, 1998), but there could also be no connection at all. A writer’s intent in using 

optional intertextual relationship is simply to commend the readers of the hypotext and to pay 

tribute to the so-called origin of those texts. As for impact on hypertext’s significance, 

optional intertextuality renders itself to be less vital. Having parallel characters, like those in 

J.K. Rowling’s Harry Potter and J.R.R. Tolkien’s Lord of the Rings could be an example, 

both with an aging wizard for mentor, a group to help the protagonist defeat a mighty wizard 

and to ruin a powerful being (Keller, 2013). 

 Sometimes, with their prior knowledge, readers are able to determine connections 

between texts even if the writers did not intend to make intertextual references. This is what 

they call accidental intertextuality. It explains the reason for extant resemblances of certain 

elements within texts, be it in terms of characterization, storyline, style, and a lot more. It 

seems as if these things keep on recurring in literary creations, and that their constant re-

creation is indeed inevitable. 

 

Methodology 

 The method used in this study is largely descriptive type, or qualitative document 

analysis in particular. The design involved the identification of creative works that were 

obviously duplicated, alluded to, juxtaposed, borrowed, recreated, and subjected to such 

processes, consciously or otherwise, by other writers and writings across the ages. 
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 It also includes the description of these components evident in the representative 

source texts, their analysis and interpretation why this prevalence of intertextuality among 

existing literary works. The focus is not much on the explanation of this phenomenon, but on 

the accumulation of proofs that such things as interrelatedness, or interdependence of texts, 

does universally exist. 

 This study is limited to a brief inquiry on the prevalence of intertextuality and its 

seemingly unavoidable recurrence in the on-going literary productions everywhere, through 

the years. In the process, though, not much samples of literary works were analyzed as the 

researcher believed representative works will do. Citation of one concrete example is enough 

to explain the truism and existence of the literary phenomenon under study. 

 In this inquiry, then, three samples are taken into account, namely: the poem Tipik, the 

cross-genre epic Hinilawud, and a “write-back” poem entitled Piece of Mind. Primary and 

secondary sources of data were taken into account. The texts that were subjected to analysis 

form part of the primary sources, the rest comprise the secondary ones. Together, these 

sources provided the researcher with verbal data in shedding light on the problem under 

study. Of course, personal observations were likewise considered, and so with past reading 

encounters with this echoing phenomenon in the field of writing. 

 In addressing sub-problem number one, the poem entitled “Tipik” served as the 

source of data. For sub-problem two, the cross-genre epic “Hinilawod” (Cebuano version) 

served the purpose. For sub-problem three, the write-back “Piece of Mind” and its critique 

provided the resource data. The implications inferred from the answers to the first three sub-

problems shed light, per design of this paper, on question number four. 

 Having identified the study’s focus, which is the prevalence of intertextuality among 

literary creations, the researcher decided to likewise identify representative works that could 

provide proofs such a trend exists in the never-ending creation of literary works. Data from 

Qualitative Document Analysis and Direct Observation Technique were analyzed using the 

principles of style, substance, structure, and critical investigation.  

 

Results and Discussion 

 This portion presents the source or representative texts out of which proofs of 

intertextuality are drawn for analysis and interpretation. It comprises three works in all, 

namely: “Tipik” (a poem), “Hinilawud” (a cross-genre epic in Cebuano), and “Piece of 

Mind,” (a write-back poem). Below is a copy of the first poem under study: 
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Tipik 

A piece, etched is created by 

Gathering snatches of moments 

Drawn from voices of the past 

Re-culled from 

Echoes of pain 

And shadows of bliss 

Otherwise drowned in oblivion 

But redeemed in passion 

And strung together piece by piece 

Through the power of words, 

Rhythm, images, 

And symbols marked 

In coherence and shaped 

In texts of eternity. 

 

          No point in time has a literary work in so-called native languages been poignant in 

advancing a modern-day writing trend as it is now, with the penning of the poem, “Tipik” by 

the literary technician, Angel Pesirla. It is written in Cebuano, yet it squirts far enough into 

the outer space of poetic dimension to make a name for itself. 

          Needless to say, this poem is a successful rendition of linguistic intellectualization in 

poetry, and an in-depth interpretation of the poetic genre operating in the figurative sense and 

sound. But despite its originality in so far as the author is concerned, the poem is obviously 

interrelated with other texts in terms of form, content, style, etc., in an inevitable writing 

trend called intertextuality. 

          In all points, the poem elevates the mother tongue in which it is written. It defies and 

rejects the notion that the native language is confined only to household use and could not be 

a vehicle for intellectual, philosophical, and aesthetic expressions. This idea of championing 

a native language against a superior lingua franca had been espoused before by writers in 

Latin, Greek, French, German, and Spanish when they were yet asserting the worth of their 

languages, even by the Filipino propagandists before, and now by the advocates of mother-

tongue based multi-lingual education.  



JOURNAL OF INTERNATIONAL ACADEMIC RESEARCH FOR MULTIDISCIPLINARY 
Impact Factor 3.114, ISSN: 2320-5083, Volume 5, Issue 3, April 2017 

 

72 
www.jiarm.com 

          A large network of links to other texts is provided in this poem. These are texts outside, 

beyond, and about it that are expressive of how poetry comes into being, how it draws to 

itself various insights on human reason and experience. By drawing readers into that “piece,” 

the poem invites attention to the center of the universe around which everything in life 

revolves. Each person, beast, or thing, even abstract ideas, is made of that piece strung 

together into a whole only to be distinctly fashioned from the rest.  

           This is explained by the poem’s hypertextuality, which establishes 

its interconnectedness with other literary works and interpretations. The manner through 

which poetry is structured and substantiated with meanings has been the preoccupation of 

poets, hence their agreement on vital points resulting in universality of thought and style. The 

author forays into this elite category through this piece. 

          Not only is this poem a hypertext; it is also a metatext in that, it makes a critical 

commentary on other texts without necessarily citing them. It changes and expands on the 

contents of, say, Jose Garcia Villa’s similar treatment of poetic constructs. Looking like a 

sonnet for its fourteen-line stanza, it deviates from the latter for being a free verse, and for 

dwelling on a topic other than love, which a sonnet by sheer tradition ought to be on. 

          From its metatext stance, the poem proceeds to shaping its meanings using other texts 

that deal with the same subject. The author obviously borrowed certain nuances from prior 

texts and transformed them beyond mere allusion and influence, thus concreting the poem’s 

intertextuality of thought, form, and style, yet oozing with cutting-edge attempts at poetic 

experimentation and adventurism.  

          Interestingly, its meanings can be drawn not just from authorial and textual insights, 

but also from readers who couldn’t help but recall their significant experiences. Such 

meanings could emanate from various texts now in existence including, of course, those that 

are yet to see print. Still, the seeming and inevitable intrusion of intertextuality is evident. 

          By saying “A piece, etched, is created by gathering snatches of moments,” the poem 

displays its hypotextuality, citing its sources and their accompanying information, which are 

the “snatches of moments.” The information it gets across is that, these moments are “marked 

in coherence and shaped in texts of eternity,” thus establishing the poem’s perpetual worth 

and its interconnectedness with various other texts up to eternity future.  

          Driven home is orderliness of thought and immortality of this poem, though it could be 

said to be just a juxtaposition of existing texts of similar genre.  Surely, it possesses the poetic 

qualities that could impact the annals of literary history in the succeeding generations. And 
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these attributes are shared by the rest of literary works all over the world, particularly in the 

area of poetry, on condition though that these works measure up to poetic standards. 

 

Hinilawod 

 Hinilawod is an old epic from Central Panay, in Western Visayas, recounting the tales 

of the people who inhabited the mountains, or the Sulod, cut through by the Halawod River. 

It depicts the culture of the Sulod people, including their sacred rites and healing rituals. In 

this study, the epic’s Cebuano version penned by Dr. Angel Pesirla was chosen as basis for 

scrutiny for a better feel of local color and native nuances. 

 In its original version containing 8,340 verses, Hinilawod is considered to be one of 

the longest epics in the world, if not the longest. Historians say that it would take three days 

to perform the epic in its entirety. This extended length alone already puts Hinilawod in equal 

footing with the rest of epics worldwide, establishing something they all have in common, 

which is an extended poetic narration of legendary magnitude. 

 This epic tells the adventures of three demigod brothers who existed in ancient Panay. 

This element of adventure forms part of all epics everywhere. It is in these heroic exploits 

that the hero/heroes eventually gain renown and respect such that they become the center of 

fascination and homage among the people. Through these adventures, as well, the heroes get 

the chance to showcase their superhuman strength and abilities in their struggle against 

equally powerful enemies. Such intertextuality among epics could be in the area of plot 

structure where a series of adventures is put in place.  

 That these brothers emerged as demigods is explained by the marriage between the 

goddess Alunsina and the mortal DatuPaubari. Such marriages between humans and 

divinities are too common especially in mythology. As a result, the couples produce offspring 

who are half human and half god. In fact, in the case of Gilgamesh, his human nature was 

only one-third of his being as he was said to be two-thirds god. Greek mythology yields even 

more demigods such as Hercules, Achilles, etc.  

 When Kaptan, the king of the gods, decided that Alunsina should marry upon 

reaching maidenhood, unmarried gods from all corners of the universe tried to win her hand 

in marriage. But the goddess of the Eastern Sky chose to marry a mortal, defying Kaptan’s 

order and insulting the gods. In all bodies of mythology, the protocol is for the gods and 

goddesses to find mates among themselves. But some of them prove quite stubborn enough 

that they opt to marry a mortal, eventually putting themselves in trouble.  
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 The consequence of such action is usually a problematic marriage, or a disastrous life, 

courtesy of the offended gods. In the case of Alunsina and Paubari, the gods conspired to 

destroy the couple’s home, Halawod, with flood. This idea of flood as punishment is not 

something new. It is repeatedly mentioned in various other epics. Even Plato mentioned it in 

his Dialogue on Atlantis. The Genesis account details how God had punished the wicked 

world with flood, saving only the righteous Noah and his immediate family, plus couples of 

animals that could replenish the earth anew with their breed.  

 When the epic Hinilawod mentioned the angry gods plotting to harm the couple and 

the inhabitants of Halawod, it embarked into another intertextual idea of these gods intruding 

into human affairs, which seems to be a universal phenomenon. These divinities don’t just 

meddle in people’s affairs; they also tend to control human lives and destiny. Good example 

is the life and family of Oedipus. They all tried to avoid the oracle regarding his future deeds, 

which were obviously ordained by the gods, but they still ended up doing exactly what they 

were predestined to do. At times, the quarrels among the gods extend to human sphere, 

affecting the latter even if mortals don’t have anything to do with the issue.  

 The idea of a prince looking for a wife, as exemplified by LabawDonggon and his two 

brothers, is something recurrent in various narratives. This, too, is proof of borrowing ideas, 

of influences, of duplicating things among fictional creations. Good thing these heroes, like 

their counterparts in other folkloric stories, are gifted with superhuman courage and fighting 

abilities which aided them in overcoming monsters and other opponents. Moreover, they got 

help from magical tools and other allies that assured them of victory. Their quest then for 

beautiful women continued, and as far as they were concerned, they were willing to risk their 

lives in pursuit of that obsession which, again, is shared by most princes both in folkloric 

narratives and in historical accounts, suggesting the prevalence of intertextual allusions and 

references. 

 

Piece of Mind 

Had you, piece, been 

a drop of sweat or tear 

given birth by tribulations 

and drowned in hard soil,  

I will unearth you,  

will traverse your depth,  



JOURNAL OF INTERNATIONAL ACADEMIC RESEARCH FOR MULTIDISCIPLINARY 
Impact Factor 3.114, ISSN: 2320-5083, Volume 5, Issue 3, April 2017 

 

75 
www.jiarm.com 

shaking the sand 

until you and your drizzle 

would soak my finger 

which I would in turn suck 

to quench my thirst; 

till my body perspires, 

and in my eyes you, piece,  

would run down my cheeks 

and flood the dry 

earth with tears of joy. 

 

 The above poem is banking on images, symbols, metaphors and figurative language to 

express certain meanings, to drive home its point. 

 Just like “Tipik,” this is written in free verse, but it does not resemble nor qualify as 

sonnet due to its sixteen-line stanza pattern. Besides, it is not about love, like what sonnets 

are supposed to be. If there are aspects common in other texts which it mirrors, they comprise 

other points like structure, not the theme of love in particular. 

  If, in Dr. Pesirla’s poem, the “Piece” is something drawn from various sources like 

“voices of the past,” “echoes of pain,” and “shadows of bliss,” and then fashioned into an 

artistic creation obviously a poem, this piece in the poem above takes another form, and that 

is water, an essential ingredient for life’s existence in the universe. And it may not stop there; 

this piece could reappear endlessly over time, again taking a different shape and form every 

time it emerges into the open. 

 The thing about this piece is that, wherever it goes, and wherever it may have come 

from, its trajectory always beams dramatic moments worthy of note as significant 

experiences and excellent materials in the never-ending work of documenting life. This tells 

us how important “piece” is, to us, and how much our lives are related to it. As it recurs time 

and again taking on various forms, we realize more and more that life itself is made of this 

piece.  

 Both poems suggest we don’t have to go too far to find an explanation regarding the 

existence of the physical universe. This “piece” itself provides that answer. Everything that 

exists, be it concrete or abstract, tangible or intangible, can all be traced to this piece. And 

everything that you want to know and get in this life can be had by tracing the path of piece. 
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Artists, historians, and even lovers may just have to follow that line and they will end up face 

to face with the “piece” they are pursuing. 

 The two-fold impact of the poems confirms it. Original or counterfeit, a thing always 

forms part of the cycle of piece. Both of them imply the element of endeavor as very essential 

in coming up with another thing just as pain is unavoidable in giving birth. But all of these 

are necessary in every cycle within which everything in the universe operates. 

 If this piece is the thread that binds life together and keeps the universe from falling 

apart, then, in literature, this must be intertextuality itself, forming a web that cuts across 

genres, cultures, countries, and races. With this, texts are intertwined, interwoven, 

interdependent, and interrelated. A text is equipped with tentacles that extend far and wide, 

touching other texts in various ways, be it through similarity, imitation, allusion, influence, 

and many other ways. 

 In Dr. Pesirla’s “piece,” a thing of beauty was created “through the power of words, 

rhythms, and images.” In the researcher’s write-back poem, this piece becomes an obsession 

of the mind, something that the persona would seek after by all means. If it happens that this 

piece is a needed drop of water that unfortunately spilled into the dry soil, he will strive to 

retrieve it, even if it means diving into the hard ground and swimming its depths.      

 One might mistake the act for narrow-mindedness, if it were a true-to-life quest. But 

on the other hand, that’s also freedom in action one is granted the choice of doing anything he 

likes. Since it’s a poem, we know we cannot take it literally or else we are into a losing 

proposition. That’s exaggeration for emphasis, to intensify feelings, actions, and desires. This 

is a borrowed note, though, something that has been said of a work a million times already, 

all on account of intertextuality.  

Traces of intertextuality that show in the above texts do not necessarily exemplify a 

series of relationships among those works. Rather, they stand for creative constructs that 

could be deemed private to each text, something present even before attempts at comparison 

are made. Such relationship, being frequented by postmodern discussions, is rather overused 

or, to certain extent, inappropriate. A more precise term to use is reciprocal intertextuality 

within which no text can rightly claim centrality. Or perhaps, the idea of mutual 

intertextuality may be accepted if only to suggest that there could be give-and-take 

relationship among literary creations despite their varied origins, authorship, and periods of 

creation. 
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By considering the treatment of these texts under study, one can make distinctions 

between the ideas of supertext, hypertext, and intertext. As a supertext, the critique combines 

male-female versions of self; as a hypertext, it makes allusions or connections to various 

works; and as intertext, it makes direct quotations from different lines of the texts. 

In postmodern criticism, intertextuality is accused by some critics of crowding out 

related terms and vital nuances claiming that, for an example, it has eclipsed allusion—a 

potential object of literary analysis. Moreover, intertextuality kind of discards the author and 

makes light of his work as one that merely spreads across existing, and even upcoming, 

literary masterpieces. With this notion, then, the poem Tipikcould not at all tower in 

significance as its meanings may be drawn from other poems, stories, or essays related to it. 

No matter how peculiar a work seems to be, its interrelationship with other texts albeit 

inadvertent would always threaten its claim to originality, especially if it makes references to 

mythological or even historical accounts. 

Piece of Mind is a later poem penned by its author and is obviously making references 

to the poem Tipik, which was written earlier. Such allusions and references are easy to tell 

especially if the reader knows the backgrounds of these poems—which came first, and which 

came next. If the reader, without that knowledge, happens to read Piece of Mind first before 

reading Tipik, he may even think the latter is the one that is making references to the other 

poem. The most likely observation, however, is an attribution to intertextuality, it being the 

easiest way to explain interrelationship between these two literary works. 

The poem that sort of recreates another, like what Piece of Mind does with Tipik, 

cannot of course afford to copy everything though the “mimicry” is intentional. There is a 

need to put the subject in another context and this, according to Linell (1998), is called 

recontextualization. This involves transferring and transforming something from one context 

to another. When a text directly quotes another, explicit recontextualization takes place, like 

when a given meaning gets rearticulated among various texts. This is a resort that is likely 

done when intertextuality is consciously used by an author. 

But despite attempts at avoiding it, despite a writer’s quest for originality, 

intertextuality would remain at work the fact that writers basically write about the same 

human experiences, dealing with the same human emotions, and following a recurrent life 

pattern. This makes intertextuality something that writers could not help. At any rate, willed 

or otherwise, intertextuality would do well if provided with the best examples from world 

literature classics. 
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Perelandra (1943) by C. S. Lewis retells the Genesis story, and that of 

Milton's Paradise Lost,albeit set on Venus. Shakespeare’s King Lear is retold in A Thousand 

Acres (1991) by Jane Smiley. Bridget Jones's Diary (1996), by Helen Fielding, replays and 

references Jane Austen's Pride and Prejudice. John Steinbeck, in Tortilla Flat (1935), retells 

the Arthurian legends in the interwar period, with Monterey, CA for its setting. The same 

author retells the Genesis account in his book, East of Eden (1952). In his Ulysses (1922), 

James Joyce retells Homer's Odyssey, set though in Dublin. The Dead Fathers Club (2006) 

by Matt Haig retells Shakespeare's Hamlet in modern England. Jean Rhys’ Wide Sargasso 

Sea (1966) intervenes on Charlotte Brontë's Jane Eyre. Steven Pressfield’sThe Legend of 

Bagger Vance (1996) echoes the Bhagavad Gita. And Eugene O’Neill’s Mourning Becomes 

Electra (1931) recreates Aeschylus' The Oresteia.  

Not only is intertextuality inevitable in the sphere of literature and art, it is also extant 

in other fields. Christensen (2016), for instance, introduced the idea of intertextuality to the 

analytical aspect of hospital work, claiming that documents produced and used in hospitals 

create a corpus of written texts. Based on this corpus and its subsections, workers in a 

cooperative group come up with intertext among relevant texts. This drives home the point 

that if intertextuality is in place in other fields of work, then its place among literary creations 

is undoubtedly beyond question. 

 

Conclusion 

 Based on the results of this inquiry, it is concluded that intertextuality manifests itself 

figuratively and symbolically in poetry; is embedded in story lines of fictional narratives; is 

prevalent in critical write-backs; and is ever present and actively at work among literary 

creations, be it in content or in form. It is deeply rooted in the field of creative writing; 

something that is inevitable, something that writers cannot avoid.  

 

Recommendations 

 The researcher offers the following recommendations for future researchers. They 

could dwell on bigger collection of poems from various sources and bodies of literature that 

share many things in common and are suggestive of universal intertextuality. They may pick 

out more representative works from various fictional narratives for wider comparative 

analysis. Or they could gather literary critiques that are likewise expressive of influence, 
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borrowing, and echoing of ideas even in the realm of criticism and inspiration brought about 

by influential works.   
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